The Civil War

1850: Fugitive Slave act
1860: Abraham Lincoln (Republican)
elected President
20 December 1860:
South Carolina seceded from the Union
- Alabama
- Mississippi
- Louisiana
- Texas
- Florida
- Georgia
February 1861:
Confederate States of America,
President Jefferson Davis

12 April 1861: the war bursts out
1863: Emancipation Proclamation; 3,500,000 slaves
set free
9 April 1865: Battle of Appomatox Court House
(Virginia)
Robert E. Lee (South)
Ulysses S. Grant (North)
Casualties:

359,000 people from the North
258,000 people from the South

15 April 1865: Lincoln is killed

Harriet Beecher Stowe (1811-1896)
Uncle Tom’s Cabin (1852)

Harriet Jacobs (1813-1897)
Incidents in the Life of a Slave Girl (1861)

Louisa May Alcott (1832-1888)
Little Women (1868)

Gilded Age (1865-1900)
(Mark Twain and Charles Dudley Warner,
The Gilded Age: A Tale of Today, 1873)
1900: 76,000,000 people
38% of Americans lived in cities

• Internal migration: South to North
• International migration: from Europe and Asia
• Railroads
• Technology
• Universities and colleges
• National culture: Wild West Show (Buffalo Bill)

• Racial segregation in the South
• Ku Klux Klan
• Unemployment: unionism and strikes
• Closure of the frontier (1890)
• Colonial expansion:
– Alaska (1867)
– Hawaii (1898)
– Spanish-American War (the “splendid little war”: 21 April 13 August 1898):
Puerto Rico
Cuba
Philippines

• Frontier humor
• Regionalism
• Francis Bret Harte (California, The Luck of Roaring Camp and
Other Stories, 1870)
• Sarah Orne Jewett (New England, The Country of the Poitned
Firs, 1896)
• Kate Chopin (Louisiana, The Awakening, 1899)

ç

• Charles W. Chesnutt (South, The House Behind the Cedar,
1900)

Kate Chopin (1850-1904)
• French/Irish descent (Kate O’Flaerthy)
• Born in Missouri; moved to New Orleans
• Themes:
– Creole society of Louisiana
– Sexuality and the “New Woman”
• Short Stories
• The Awakening (1899)

Realism:
William D. Howells (1837-1920)
• Boston (The Atlantic Monthly)
• New York
• The Rise of Silas Lapham (1885)
•
•
•
•

Target: middle class
Themes: contradictions of the US capitalism
Urban culture
Middle class ideology and morality

Turn of the century
• Frederick J. Turner, “The Significance of the Frontier in
American History” (1893) è US imperialism
• Emile Zola, Ivan Turgenev
• Friedrich Nietzsche
• Positivism: Charles Darwin / Herbert Spencer
• Psychology: William James

Stephen Crane (1871-1900)
• Maggie: A Girls of the Street (1893)
• The Red Badge of Courage (1895)
• Short stories:
– “The Bride Comes to Yellow Sky”
– “The Monster”
– “The Blue Hotel”

Jack London (1876-1916)
• California / North West
• Darwinism
• Nietzsche (Übermensch: Beyond-Man)
• Socialism
•
•
•
•

The Call of the Wild (1903)
White Fang (1906)
Martin Eden (1909)
The Star Rover (1915)

Theodore Dreiser (1871-1945)
• Sister Carrie (1900)
• An American Tragedy (1925)

American Modernism
Transformations at the end of the 19th and at the
beginning of the 20th century:
- Psychoanalysis
- Urbanization
- Perception of the US as a provincial and peripheral
country

The role of the ar+st
• Ezra Pound (1885-1972)
– Imagism and vor+cism

“In the Sta+on of the Metro”
(1913)
The appari+on of these faces in the crowd:
Petals on a wet, black bough.

Ezra Pound, “A Few Dont’s” / “A Retrospect” (1913)
An “Image” is that which presents an intellectual and emotional
complex in an instant of time. I use the term “complex” rather in
the technical sense employed by the newer psychologists, such
as Hart, though we may not agree absolutely in our application.
[…] It is better to present one Image in a lifetime than to produce
voluminous works.
[…] Use either no ornament or good ornament. Let the candidate
fill his mind with the finest cadences he can discover, preferably
in a foreign language [This is for rhythm, his vocabulary must of
course be found in his native tongue], so that the meaning of the
words may be less likely to divert his attention from the
movement; e.g. Saxon charms, Hebridean Folk Songs, the verse
of Dante, and the lyrics of Shakespeare—if he can dissociate the
vocabulary from the cadence.

1.

Direct treatment of the “thing” whether subjective or
objective.
2. To use absolutely no word that does not contribute to the
presentation.
3. As regarding rhythm: to compose in the sequence of the
musical phrase, not in sequence of a metronome.
Indeed vers libre has become as prolix and as verbose as any of
the flaccid varieties that preceded it. It has brought faults of its
own. The actual language and phrasing is often as bad as that of
our elders without even the excuse that the words are shovelled
in to fill a metric pattern or to complete the noise of a rhymesound.

Thomas S. Eliot,
“Tradition and the Individual
Talent” (1919)

No poet, no artist of any art, has his
complete meaning alone. His
significance, his appreciation is the
appreciation of his relation to the dead
poets and artists. You cannot value him
alone; you must set him, for contrast
and comparison, among the dead. I
mean this as a principle of æsthetic, not
merely historical, criticism.

The analogy was that of the catalyst. When the two gases
previously mentioned are mixed in the presence of a filament of
platinum, they form sulphurous acid. This combination takes
place only if the platinum is present; nevertheless the newly
formed acid contains no trace of platinum, and the platinum itself
is apparently unaffected; has remained inert, neutral, and
unchanged. The mind of the poet is the shred of platinum. It may
partly or exclusively operate upon the experience of the man
himself; but, the more perfect the artist, the more completely
separate in him will be the man who suffers and the mind which
creates; the more perfectly will the mind digest and transmute
the passions which are its material.

It is not in his personal emotions, the emotions provoked by
particular events in his life, that the poet is in any way
remarkable or interesting. […] The emotion in his poetry will
be a very complex thing, but not with the complexity of the
emotions of people who have very complex or unusual
emotions in life. […] The business of the poet is not to find
new emotions, but to use the ordinary ones and, in working
them up into poetry, to express feelings which are not in
actual emotions at all. […] we must believe that "emotion
recollected in tranquillity" is an inexact formula. [… ]Poetry
is not a turning loose of emotion, but an escape from
emotion; it is not the expression of personality, but an
escape from personality. But, of course, only those who
have personality and emotions know what it means to want
to escape from these things.

African American Literature after the Civil War
Politics:
- Segregation (“Separate but Equal”)
- Lynching / Ku Klux Klan (1915)
Culture:
- Minstrel shows
- Plantation tradition (Thomas Nelson Page)

African American Literature after the Civil War
Booker T. Washington (1856-1915)
“Atlanta Compromise” (1895)

W.E.B. DuBois (1868-1963)
NAACP (National Association for the
Advancement of Colored People)
Crisis (1910)
The Souls of Black Folk (1903)

African American Literature after the Civil War
• Charles W. Chesnutt (1858-1932)
• Paul Laurence Dunbar (1872-1906)
• Angelina Weld Grimké (1880-1858)
• Themes:
– the tragic mulatto
– passing

Harlem Renaissance
Universal Negro Association (1916, Marcus Garvey)
Racial riots (1919)
Claude McKay (1889-1948), “If We Must Die”
(1919)

Alain Locke (1885-1954), The New Negro
(1925)

Zora Neale Hurston (1891-1960)
• Rediscovered only in the 1970s (Alice
Walker)
• Anthropologist
• Use of African American English
• Oral tradition / Rural setting
• Their Eyes Were Watching God (1937)

Henry James (1843-1916)
Born in New York
Brother of William James
Traveled throughout Europe; spent most
of his life in Europe and got the British
citizenship
Personally knew other writers, especially French (Flaubert, Zola,
but also Turgenev)
Influenced early 20th century European writers (eg. Virginia
Woolf)

•

The “master of the novel”: from realism to modernism

•

The international theme

•

Art as a secular religion

•

The role of women and gender/queer issues

•

Ghost stories

•

The point of view

•

Three phases:
– 1. early period à Daisy Miller (1878), The Portrait of a Lady
(1881)
– 2. middle years à The Bostonians (1886), The Turn of the
Screw (1898)
– 3. major phase à The Wings of the Dove (1902), The
Ambassadors (1903), The Golden Bowl (1904)

Sherwood Anderson (1876-1941)
Winesburg, Ohio (1919)

Gertrude Stein (1874-1946)
•
•
•
•

Three Lives (1909)
Tender Buttons (1912)
The Making of Americans (1925)
The Autobiography of Alice B. Toklas (1933)

Ernest Hemingway (1899-1961)
“All modern American literature comes from
one book by Mark Twain called Huckleberry
Finn. American writing comes from that.”
Biographical events turned into fiction
Nobel Prize in literature (1954)
Iceberg theory: “If a writer of a prose knows enough about
what he is writing about he may omit things that he knows
and the reader, if the writer is writing truly enough, will have
a feeling of those things as strongly as though the writer had
stated them. The dignity of movement of the iceberg is due
to only one-eighth of it being above water. The writer who
omits things because he does not know them only makes
hollow places in his writing. (Death in the Afternoon)

• In Our Time (1925)
• Fiesta (The Sun Also Rises) (1926)
• A Farewell to Arms (1929)
• To Have and Have Not (1937)
• For Whom the Bell Tolls (1940)
• The Old Man and the Sea (1952)

Francis Scott Fitzgerald (1896-1940)
The “Roaring 1920s” / the “Jazz Age”:
- flappers
- prohibi+on (1920-1933) and speakeasies
Autobiographical mo+fs
Worked at an adver+sing agency and wrote for
“slick magazines”
This Side of Paradise (1920)
Flappers and Philosophers (1920)
The Beau4ful and Damned (1922)
Tales of the Jazz Age (1922)
The Great Gatsby (1925)
Tender Is the Night (1934)
The Last Tycoon (1940)

William Faulkner (1897-1962)

Modernism and the South
Southern Gothic?
Yoknapatawpha County (Lafayette County,
Mississippi)
Nobel Prize in Literature, 1949
First story published: “A Rose for Emily” (Forum, 1930)

• Soldier’s Pay (1926)
• The Sound and the Fury (1929)
• As I Lay Dying (1930)
• Sanctuary (1931)
• Light in August (1932)
• Absalom, Absalom! (1936)
• Requiem for a Nun (1951)

Mark Twain (1835-1910)
• Born Samuel Langhorn Clemens in
Missouri
• Worked as a typesetter, then moved to the
North (NYC, Philadelphia), and then as a
pilot on a steamer (Mississippi), then he
moved to the West (Nevada, California),
and then, as a journalist, to Europe and
Middle East
• Leftist positions (imperialism, unionism,
abolitionism)

• The Gilded Age (1873)
• The Adventures of Tom Sawyer (1876)
• Adventures of Huckleberry Finn (1884)
• Short stories
• Non-fiction:
- The Innocents Abroad (1869)
- Roughing It (1872)
- Life on the Mississippi (1883)
- Is Shakeaspeare Dead? (1909)

